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SEVENTY-FOURTH  SEASON,  1959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“ Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners 

— Ralph  Vaughan  Williams 
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After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 


FIFTH  WEEK 


jj  TUESDAY  EVENING,  May  26,  at  8:30  o’clock 
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Twenty -ninth  Program 


*Rakoczy  March 

* Overture  to  “Orpheus  in  Hades” 


. Berlioz 
Offenbach 
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March  of  the  Siamese  Children,  from 


“The  King  and  I” Rodgers 

*Suite  from  “Masquerade” Khachaturian 


Waltz  — Nocturne  — Mazurka  — Romance  — Galop 


Andante  Spianato  and  Grande  Polonaise  Brillante, 


Op.  22,  for  Piano  and  Orchestra Chopin 

Soloist:  RONALD  HODGES 

Bacchanale,  from  “Samson  and  Delilah”  ....  Saint-Saens 

BROOKLINE  HIGH  SCHOOL  CONCERT  CHOIR  - 
Warren  Joseph,  Director 

Illumina  Oculos  Meos Palestrina 

Credo,  from  “The  Nelson  Mass” Haydn 

Through  the  Years Youmans 

Soon  Ah  Will  Be  Done Spiritual 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi— Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

La  Virgen  de  la  Macarena  (The  Brave  Bulls)  . . Monterde 

Trumpet  Solo:  Armando  Ghitalla 

*Pops  Polka Mason 


Among  Those  Present:  FCA  Association,  Brookline  Teachers  Club, 
Raynham  Junior  High  School,  Endicott  Junior  College 

Baldwin  Piano  *RCA  Victor  Records 
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Program  Notes 

By  Laning  Humphrey 


Greek  Mythology  in  Parisian  Style 

ORPHEUS  IN  HADES  - OFFENBACH  (1819-1880). 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “The 
Mozart  of  the  Champs-Elys£es,”  as  Rossini  dubbed  Offenbach. 
And  a critic  who  would  have  been  the  last  man  to  want  this  to  be  so, 
was  responsible  for  its  early  fame  and  prosperity.  A month  and  a half 
after  doing  just  tolerable  business,  following  a rather  flat  opening  night 
in  1858,  the  show  was  elaborately  denounced  by  the  critic  as  a sacrilege 
against  the  beauties  of  ancient  culture.  He  thus  aroused  such  curiosity 
in  the  public  that  it  jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s 
irreverence  for  the  noble  legends  of  antiquity.  Under  the  guise  of 
caricaturing  Jupiter  and  Olympus,  Offenbach  in  his  music,  and  the 
librettists  in  their  words,  lampooned  Napoleon  III  and  his  court  — 
their  infidelities  toward  their  own  families  and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting 
the  devoted  love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion 


ARTHUR  FIEDLER  says: 

“ Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin 


is  the  soul  of  an  instrument . . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest . 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 
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WEDNESDAY  EVENING,  May  27,  at  8:30  o’clock 


Thirtieth  Program 

*High  School  Cadets Sousa 

Overture  to  “Martha” Flotow 

Perpetuum  Mobile Strauss 

The  Pines  of  Rome,  Symphonic  Poem Respighi 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 

Piano  Concerto  No.  3,  in  C minor,  Op.  37  . . . Beethoven 

I.  Allegro  con  brio 

II.  Largo 

III.  Rondo:  Allegro 

Soloist:  ALLEN  BARKER 

WHEELOCK  COLLEGE  GLEE  CLUB -Leo  Collins,  Director 
Anne  W.  Wurtz,  Accompanist 

Though  Philomela  Lost  Her  Love Morley 

Ye  Watchers  and  Ye  Holy  Ones Traditional 

Men Mopper 

Simple  Gifts Copland 

Bought  Locks Mennin 

ALMA  MATER 

Selection  from  “Kiss  Me  Kate” Porter 

Another  Op’nin’,  Another  Show  — Wunderbar  — So  in  Love  — 

Always  True  to  You  in  My  Fashion 

I Whistle  a Happy  Tune,  from  “The  King  and  I”  . Rodgers 
Peter  Gunn Mancini 


Among  Those  Present:  Eastern  Star,  Wheelock  College 
Baldwin  Piano  *RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 

MERCHANTS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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seems  to  have  struck  the  librettist  as  something  occurring  only  in  myths. 
Consequently,  he  represents  Orpheus  and  Eurydice  as  being  given  to 
romancing  with  others  rather  than  with  each  other.  The  simultaneous 
discovery  of  husband  and  wife  that  each  is  untrue  results  in  a quarrel 
and  separation.  Each  takes  solace  in  the  very  companionship  which 
started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is 
really  Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him 
to  that  region,  she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted 
to  be  rid  of  Eurydice.  As  he  rejoices,  he  is  interrupted  by  a character 
called  Public  Opinion,  who  lectures  him  into  unwillingly  going  to 
Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 

Before  the  arrival  of  Orpheus  and  his  mentor,  the  gods  and  goddesses 
on  Olympus  are  shown  enjoying  gossip  which  includes  Pluto  and 
Eurydice.  By  the  time  Orpheus  appears  with  Public  Opinion,  Jupiter 
himself  has  been  maneuvered  into  a squabble  with  Juno,  as  a result  of 
which  he  is  glad  to  hurry  off  to  Hades  on  the  pretext  of  taking  personal 
charge  of  getting  Eurydice  back  to  Orpheus. 

Jupiter  is  delighted  to  make  the  acquaintance  of  Eurydice,  who  pre- 
fers him  to  either  Pluto  or  her  husband.  She  and  Jupiter  give  a party 
for  a number  of  deities  before  Orpheus  arrives  by  a leisurely  boat. 
Upon  his  demand  that  Jupiter  restore  his  wife,  Jupiter  specifies  that 
Orpheus  is  to  leave  first,  followed  by  Eurydice  — and  Orpheus  must 
avoid  looking  back.  Orpheus  starts,  and  Jupiter  hurls  a thunderbolt 
toward  him,  causing  him  to  turn  to  see  what  happened.  By  the  terms 
decreed  by  Jupiter,  Orpheus  is  obliged  to  leave  Hades  without  Eury- 
dice. Orpheus,  much  relieved,  hastens  to  rejoin  a certain  shepherdess, 
filled  with  delight  equal  to  the  disgust  of  Public  Opinion. 


TUBORG 

The  world  famous 

Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


( CARLING  ) 

REDCAP 


(carling) 


CARLING  BREWING  COMPANY 
Natick,  Mass. 
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THURSDAY  EVENING,  May  28,  at  8:30  o’clock  £ 


T hirty-fr st  Program 

*Triumphal  March,  from  “Aida” 

Overture  to  “The  Journey  to  Reims”  .... 

Mad  Scene,  from  “Lucia  di  Lammermoor”  . . . 

Soprano:  LORRAINE  IPPOLITO 

* Dance  of  the  Camorristi,  from 

“The  Jewels  of  the  Madonna” Wolf-Ferrari 


Verdi 

Rossini 

Donizetti 


Rhapsody  on  a Theme  of  Paganini,  for 

Piano  and  Orchestra Rachmaninoff 

Soloist:  AGUSTIN  ANIEVAS 

The  Pines  of  Rome,  Symphonic  Poem  .... 

The  Pines  of  the  Villa  Borghese 
The  Pines  near  a Catacomb 
The  Pines  of  the  Janiculum 
The  Pines  of  the  Appian  Way 


I. 

II. 

III. 

IV. 


Respighi 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A mer  i ca 

The  Song  from  “Moulin  Rouge” Auric 

#Sabre  Dance,  from  “Gayne” Khachaturian 


Among  Those  Present:  Wayland  Laboratory  of  Raytheon  Manufacturing 
Company;  Professional  and  Business  Women’s  Lodge,  Order  of  Sons  of 
Italy;  Lexington  Teachers  Association 


Baldwin  Piano 


#RCA  Victor  Records 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 


WESTLAND  AYE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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RAK6CZY  MARCH  - HECTOR  BERLIOZ  (1803-1869). 

Such  excitement  was  aroused  in  the  first  audience  ever  to  hear  this 
score  (in  its  original  form)  that  the  appreciative  cries  and  stamp- 
ings made  the  composer  feel  as  if  his  hair  were  standing  on  end. 
Berlioz  himself  had  conducted  the  performance  at  a concert  presented 
by  him  in  the  National  Theatre  in  Pesth,  Hungary.  He  describes  what 
led  up  to  it  in  his  Memoirs. 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rakoczy, 
leader  of  the  Hungarian  revolt  of  1703. 

Having  proved  the  effectiveness  of  his  score  with  an  audience,  the 
wily  composer  made  a few  revisions  and  used  it  as  the  climax  of  the 
first  part  of  his  Damnation  of  Faust.  To  justify  its  interpolation,  he 
transferred  Faust  from  his  legendary  German  surroundings  to  a 
Hungarian  plain,  where  he  meditates  upon  the  awakening  of  Spring. 
Thus  Faust  is  enabled  to  witness  soldiers  trooping  to  the  strains  of 
the  Rakoczy  March 

HIGH  SCHOOL  CADETS  - SOUSA  (1854-1932). 

In  his  autobiography,  “Marching  Along,”  Sousa  tells  of  his  inability 
to  grasp  the  idea  of  money,  with  the  result  that  he  sold  the  “Washing- 
ton Post,”  “The  High  School  Cadets,”  and  the  “Semper  Fidelis” 
marches  for  $35  apiece  outright  — with  the  understanding  that  he  must 
supply  the  generous  publisher  with  three  arrangements,  for  piano, 
orchestra,  and  band. 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


TO  "POP"  INTO 


ORIGINAL  BEER  IMPORTING  CO. 


Nearest  Location 

187  Massachusetts  Avenue 
opp.  Christian  Science  Pub.  Society 


11  WEST  42nJ  ST.,  HIW  TOIL,  N.Y.  . IR.  CHkuiik  4SM1 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Moss.  Tel:  AV  2-2300 
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FRIDAY  EVENING,  May  29,  at  8:30  o'clock 


Thirty-second  Program 

Prelude  to  “Carmen” 

Romeo  and  Juliet,  Overture-Fantasia  . . . 

Quiet  City 


. Bizet 
T chaikovsky 
. Copland 


Solo  English  Horn:  Joseph  Lukatsky 
Solo  Trumpet:  Armando  Ghitalla 

Accelerations,  Waltzes Strauss 


Piano  Concerto  in  E-flat,  K.  482 

Allegro 
Andante 
Rondo:  Allegro 

Soloist:  KATHARINE  SCHAEFER  FOY 

*Polovetsian  Dances,  from  “Prince  Igor”  . . . 


I. 

II. 

III. 


Mozart 


Borodin 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

“Pavanne” Gould 

Prelude  to  “Captain  from  Castile” Newman 


Among  Those  Present:  Newton  High  School,  Boston  Vassar  Club, 
Newton  College  of  the  Sacred  Heart 

Baldwin  Piano  *RCA  Victor  Records 
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Auccett 

FRENCH  CUISINE  AT  ITS  BESTI 
Lunch  11:30-2:30  * Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSETTS  AVENUE,  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 

A . 

~Stmerican 

l/Uined 


Bottled,  at 
the  Winery 


POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4-  Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12  • Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chahlis 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 


Well  balanced  full  — rich  — dry 

*6.  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26-  Pastene  Burgundy 

A moderately  dry  red  wine 

28*  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32-  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

40.  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 
Port 

Exceptionally  delicious  — with  fruit-like 
mellowness 


BOSTON,  MASSACHUSETTS 


PASTENE 

Since  1874 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 


THE  PINES  OF  ROME  - RESPIGHI  (1879-1936). 

In  this  cycle  of  tone  poems,  the  composer  evokes  scenes  and  senti- 
ments associated  always  with  locales  graced  by  stately  pine  trees.  Thus: 
I.  Children  are  playing  games  amid  typical  chatter.  II.  Solemn 
impressions  of  the  Catacombs.  III.  Scene  under  moonlight,  while 
a nightingale  sings.  IV.  Memories  of  soldiers  of  Rome  on  the 
march  in  the  olden  days  of  glory. 

CONCERTO  NO.  3,  IN  C MINOR  - BEETHOVEN  (1770-1827). 
Less  Mozartian,  more  Beethovenish,  than  the  first  two  concertos, 
this  one  also  shows  an  advance  in  orchestral  mastery. 


ALLEN  BARKER 


Opening  his  career  at  ten,  he  eventually  studied  piano  at  the  Yale 
School  of  Music,  and  theory  under  Paul  Hindemith.  After  wartime 
Naval  service,  he  resumed  piano  study,  at  the  New  England  Conserva- 
tory. Last  season  he  introduced  Rimsky-Korsakoff’s  little-known  Piano 
Concerto  at  the  Pops.  Recently  he  has  won  concert  successes  in  Florida 
and  Washington,  D.  C. 

OVERTURE  TO  “THE  JOURNEY  TO  REIMS”  (Stage  Cantata 
with  Ballet)  - ROSSINI  (1792-1868). 

This  little-known  work  was  the  only  one  composed  by  Rossini 
specifically  for  the  Theatre  Italien  in  Paris  after  he  was  made  its 
Director.  Although  in  one-act  form,  it  lasted  three  hours  — which  is 
one  good  reason  for  its  withdrawal  after  three  performances.  How- 
ever, the  composer  found  material  in  it  too  good  to  let  die,  and 
incorporated  this  in  his  opera,  Le  Comte  Ory.  The  Overture  is 
considered  by  Mr.  Fiedler  to  be  one  of  the  good  spots  of  The  Journey 
to  Reims . 


MILLER 
PRODLCE  CO. 


At  the  Pops 
or  anytime 
enjoy 


FROZEN  FOODS 
Institutional  Only 


SIMPSON  SPRING 
PALE  DRY  GINGER  ALE 


85  Newmarket  Square 


Boston,  Mass. 
HI  2-3800 


Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


S.  S.  PIERCE  CO.,  BOSTON 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Yt  bottle, 

CHAMPAGNES  & SPARKLING  WINES 

RED  WINES 

Ys 

Vi 

Bot. 

Bot. 

Bot. 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.75 

3.75 

26  Pastene  Burgundy  . . . 

. 2.50 

1.25 

2 Pastene  Champagne  .... 

6.25 

3.25 

37  *De  Luze  Club  Claret  . . 

. 3.00 

1.50 

3 S.  S.  Pierce  California 

28  Pastene  Chianti  .... 

. 2.50 

Burgundy 

6.75 

3.75 

39  * Beaune  Burgundy,  Latour  . 

. 4.50 

2.25 

4 Pastene  Sparkling  Burgundy  . 

5.75 

3.00 

30  Pastene  Red  Pinot  . . . 

. 2.50 

1.25 

5 Great  Western  Extra  Dry  . . 

6.75 

3.75 

41  *M.  & R.  Chianti,  Red  Cap 

. 3.25 

1.75 

6 *Gancia  Asti  Spumante  . . . 

7.00 

32  Pastene  Zinfandel  . . . 

. 2.50 

7 Great  Western  Sparkling 

34  *Brolio  Chianti 

. 3.50 

1.75 

Burgundy 

6.75 

3.75 

36  *Bolla  Valpolicella  .... 

. 3.75 

2.00 

8 *Gancia  Lacrima  Christi  . . 

7.75 

38  *Sichel  St.  Julien  1953  . . 

. 4.75 

9 * Ackerman  Dry  Royal  Brut  . 

7.25 

3.75 

11  *De  Luze  Sparkling  Burgundy 
Red 

7.75 

4.25 

S.  S.  PIERCE  GOLD  COAST  WINES 

43  Gold  Coast  Haut  Sauternes  . 2.50  1.25 

13  *Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

45  Gold  Coast  Red  Burgundy 

. 2.50 

15  * Clicquot  Yellow  Label 

47  Gold  Coast  Red  Port  . . 

. 2.50 

Non-Vintage 

11.00 

6.00 

49  Gold  Coast  White  Port  . . 

. 2.50 

17  Champagne  Cocktail  for  Two 

1.75 

51  Gold  Coast  Sherry  . . . 

. 2.50 

53  Gold  Coast  Muscatel  . . 

. 2.50 

WHITE  WINES 

SHERRIES,  PORTS,  MADEIRA 

10  Pastene  Riesling 

2.50 

40  Pastene  Anniversary  Cream 

19  *De  Luze,  Bordeaux  Special 

Sherry 

. 2.50 

Reserve 

2.75 

1.50 

42  Pastene  Anniversary  Cocktail 

12  Pastene  Sauterne 

2.50 

1.25 

Sherry 

. 2.50 

21  *De  Luze,  Sauternes  .... 

3.75 

2.00 

44  Pastene  Anniversary  Tawny 

14  Pastene  Chablis 

2.50 

1.25 

Port 

. 2.50 

23  *Lichine  Pouilly  Fuisse  1955  . 

3.75 

2.00 

46  Pastene  Anniversary  Ruby 

16  Pastene  Rhine  Wine  .... 

2.50 

1.25 

Port 

. 2.50 

18  *Sichel  Uebfraumilch  1955  . 

4.50 

2.25 

48  Pastene  Pale  Dry  Sherry  . 

50  Pastene  Port 

52  Pastene  Muscatel  . . . 

. 2.50 
. 2.50 
. 2.50 

1.25 

1.25 

1.25 

25  * Ackerman,  Vouvray  Clos  Le 
Mont  1953  

3.75 

2.00 

20  *Sichel  Zeltingen  Riesling  1955 

4.75 

2.50 

54  Pastene  Flame  Tokay  . . 

. 2.50 

1.25 

27  *Langenbach  Liebfraumilch 

1955  

4.00 

2.00 

55  *Duff  Gordon  Amontillado 
(Dry) 

Bottle  Glass 

. 4.50  .75 

22  *Gancia  Castello  di  Canelli  . 

2.75 

57  *DufT  Gordon  Generoso 

29  *Langenbach  Berncastler  1955 

3.25 

(Sweet) 

. 4.00 

.70 

24  *Gancia  Orvieto 

2.75 

1.50 

59  *Cossart  Gordon  Southside 

31  *Lorentz  Alsatian  Riesling  vins 

Madeira 

. 4.00 

.70 

des  Templiers  1955  . . . 

4.50 

61  *Cockburn  Ruddy  Port  . . 

. 3.50 

.70 

WINE  PUNCH 

ROSE  WINES 

Glass  Pitcher 

33  *Tavel  Chateau  d’Aqueria  1955 

3.25 

1.75 

Claret  or  Sauterne  Punch  . 

.50  2.50 

35  S.  S.  Pierce  Grenache  Rose  . 

2.50 

Claret  Lemonade  . . . . 

.50  2.50 

BEER  AND 

ALE  LISTED  ON  PAGE  17 

• Imported 

“KISS  ME,  KATE” -COLE  PORTER. 

The  title  is  a direct  quotation  from  Shakespeare’s  boisterous  comedy, 
“The  Taming  of  the  Shrew,”  from  which  this  popular  show  of  stage 
and  screen  was  devised.  Its  ingenious  book  is  by  Sam  and  Bella 
Spewack,  its  lyrics  as  well  as  music,  by  Cole  Porter. 

In  the  show,  a dramatic  company  is  working  on  a production  of 
“The  Taming  of  the  Shrew.”  The  stars  are  Fred  Graham  and  his 
recently  divorced  wife,  Lily.  Their  temperaments  correspond  pretty 
closely  to  those  of  the  shrewish  Katharina,  and  her  tempestuous, 
masterful,  and  termagant-taming  wooer,  Petruchio.  Completely  ex- 
hausting Katharina’s  tricks  of  temperament,  Petruchio  converts  her 
into  a loving  wife  who  delivers  a remarkable  speech  on  the  duties  of 
wives.  Whereupon  Petruchio  exclaims,  “Why,  there’s  a wench!  Come 
on  and  kiss  me,  Kate!”  Our  musical  comedy  ends  with  Petruchio-Fred 
winning  back  the  love  of  Katharina-Lily. 


the  same  fine  Ice  Cream  you  enjoy  here  . . . 

now  in  QUARTS! 

Coronet 

* 


The  World's  Finest  lee  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
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POPS 

MENU 

SANDWICHES 

Pops  Special  (Turkey  - Ham  - 

Cream  Cheese 

.40 

Corned  Beef  - Swiss)  . . . . 

1.50 

Liverwurst 

.50 

Baked  Ham 

.75 

Tuna  Salad 

Corned  Beef 

.75 

Sliced  Turkey 

Swiss 

.50 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . . 

.50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  15tf  extra 

Sandwiches  served  on 

Rye,  Pumpernickel  or  White  Bread 

CAKES  AND  APPETIZERS 

FRESH  FRUIT  DRINKS 

Pretzels 

.10 

Pop  Punch 

Cheese  Wafers 

.10 

Lemonade 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Soda  Lemonade 

.40 

Chocolate  Fudge  Cake  . . . . 

.30 

POP  PUNCH  served  in  pitchers  . 

1.50  , 

Almond  Macaroon 

.20 

Lemonade  served  in  pitchers  . . 

1.50 

Brownie 

.20 

Soda  Lemonade  in  pitchers  . . . 

1.75 

New  York  Cheese  Cake  . . . . 

.40 

COFFEE  AND  TEA 

Apple  Strudel 

.25 

Hot  Coffee,  Individual  Pots  . . 

.30 

Hot  Tea,  Individual  Pots  . . . 

.25 

HOOD’S  ICE  CREAM 

Iced  Coffee  or  Tea 

.25 

Vanilla  Coronet 

.35 

Chocolate  Coronet 

.35 

GINGER  ALE,  ETC. 

Coffee  Coronet 

.35 

Cott  Ginger  Ale — 7 oz 

Strawberry  Coronet 

.35 

Cott  Club  Soda — 7 oz 

Cherry  Sundae 

.45 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Pineapple  Sundae 

.45 

Simpson  Spring  Club  Soda — 8 oz. 

.10 

Strawberry  Sundae 

.45 

Welch’s  Grape  Juice — 4 oz.  . . 

.25 

Chocolate  Sundae 

.45 

KEMP’S  SALTED  NUTS 

CANDIES 

Extra  Large  Peanuts — 5%  oz.  . 

.29 

Quality  Street — 1 lb.  Tin  . . . 

1.50 

Spanish  Peanuts — 5 Y2  oz.  . . . 

.25 

Candy  Cupboard  Sweet  Regards 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

— 1 lb 

2.00 

Mixed  Nuts  (with  Peanuts) — 4 oz. 

.39 

Candy  Cupboard  Miniatures — 

Mixed  Nuts  (without  Peanuts) — 

1 lb 

1.75 

4%  oz 

.59 

Candy  Cupboard  Thin  Mints  . . 

.70 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Candy  Cupboard  Miniatures — 

Spanish  Peanuts — 11  oz 

.49 

% lb 

Extra  Fine  Cashews — 8 oz.  . . . 

.79 

Jelly  Gems 

.70 

Mixed  Nuts  (with  Peanuts) — 

Chocolate  Covered  Almonds — 

TY2  oz 

10  oz 

1.00 

Mixed  Nuts  (without  Peanuts) — 

Vanilla  Butter  Creams  . . . . 

.90 

7%  oz 

.89 

Wine  List  on  Page  13 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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NICCOL6  PAGANINI  (1782-1840). 

More  than  a century  after  his  death,  the  name  of  Paganini  still 
maintains  its  position  as  that  of  the  greatest  of  all  violinists  in  sheerly 
technical  prowess.  His  wizardry  inspired  Liszt  to  seek  — and  attain  — 
equivalent  mastery  at  the  piano  keyboard.  It  therefore  seems  pianis- 
tically  fitting  for  a theme  of  one  of  Paganini's  displayful  violin  com- 
positions to  be  used  by  such  a master  of  the  piano  as  Rachmaninoff 
as  the  basis  for  brilliant  keyboard  variations. 


KNOCK,  KNOCK  FOR 
KNICKERBOCKER 


Hear  great  sound  at  the  Boston  Popsl 
Hear  another  great  sound  . . . 

the  Knickerbocker  Knock! 

Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 


DISTRIBUTOR  OF 

Ruppert  JiTTiiMHumm 


NEW  YORK’S  FAMOUS  BEER 

JACOB  RUPPERT,  N.Y.C. 


New  York's  Famous  Beer  . . . New  England's  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunching&C©.,!ncMNcw  York36,N.Y. 


Staid 


WHERE 


THERE’S 


LIFE! 


THERE’S 


Budweiser. 

KING  OF  BEERS 
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POPS 

BEER  AND  ALE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Knickerbocker  Beer  45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer,  Light  or  Dark  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 


Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 
Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


CHANGE 

TO  LIGHTNESS 
AND  TASTE 


WHAT  D’YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


CHANGE  TO 


THE  BRIGHT  NEW  LAGER  BEER 

• 1959  HAFFCNRCFFER  4 CQ  v INC  . GQ$T0N.MAS$. 


AGUSTIN  ANIEVAS 

Of  Spanish  descent,  he  was  born  twenty-four  years  ago  in  New  York 
City,  and  began  his  musical  studies  at  the  age  of  four.  He  was  the 
first  child  selected  to  appear  at  the  Palace  of  Fine  Arts  in  Mexico  City 
when  he  was  twelve  years  old.  He  has  played  in  the  Latin  American 
countries  of  Brazil,  Dominican  Republic,  Mexico,  and  Venezuela. 
Among  the  many  competitions  which  Mr.  Anievas  has  won  is  the 
Michaels  Memorial  Award.  He  was  a winner  in  the  1957  first  Interna- 
tional Competition  for  Pianists  held  in  Rio  de  Janeiro.  As  a result,  he 
gave  20  concerts  there,  as  well  as  numerous  radio  and  TV  appearances. 

His  training  was  received  in  the  studio  of  Adele  Marcus,  at  the 
Juilliard  School  in  New  York. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA - 
TCHAIKOVSKY  (1840-1893). 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagus,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932). 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting,  arrows  into  the  aurora  borealis.” 

CONCERTO  IN  E-FLAT,  K.  482  - MOZART  (1756-1791). 

“The  entire  work  is  unique  in  its  manner  of  lapsing  from  a grand 
virtuoso  concerto  into  a quiet  serenade,”  according  to  Abraham  Veinus, 
authority  on  concerto  history. 


CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

Pan  Mall 

...  .35 

Philip  Morris 

. . .35 

Raleighs 

...  .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . 

. . .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

. . .35 

Parliament 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

...  .35 

Kools 

. . .35 

Kent 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

...  .30 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL  CIGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere  . . . 

La  Corona  Demi  Tasse  . . 

Corona  Corona  . . . . 

. 3 for  1.00 

For  information  about 
space  and  rates  in 

THE 

BOSTON  POPS 
PROGRAM 

Call 

Advertising  Department, 
Symphony  Hall 
COmmonwealth  6-1492 
Donald  T.  Gammons 


FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


EE  KEMP  CORE..  SOMERVILLE,  MASS.,  U.S.A. 


‘‘WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918). 

W'as  indignity  done  to  Shakespeare  when  the  venturesome  Bernstein 
whisked  Romeo  and  Juliet  into  a popular  musical  play  about 
gang  warfare  on  New  York's  West  Side?  In  the  first  place,  neither  this 
hero  and  heroine,  nor  their  romance,  were  creations  of  the  great  poet- 
dramatist. 

Historically,  the  universally  beloved  “star-crossed  lovers"  have  had 
their  tragedy  told  in  constantly  changed  versions  since  1476.  That  was 
when  it  first  appeared  in  print,  in  Naples,  among  a set  of  stories  by 
Masuccio  di  Salerno.  From  it  there  stemmed  two  other  Italian  prose 
versions,  one  in  French,  and  a poem  in  English,  by  Arthur  Brooke. 

The  versification  by  Brooke,  “The  Tragicall  History  of  Romeus  and 
Juliet,"  was  liberally  pressed  into  service  by  Shakespeare  for  the  char- 
acters and  plot  of  his  tragedy,  first  published  — badly  — in  1597,  and 
in  better  form  four  years  later.  He  also  borrowed  ideas  from  an  English 
translation  of  a French  translation  of  the  story  Baiadello  had  appro- 
priated from  Masuccio. 

About  a century  and  a half  afterward,  Shakespeare's  last  act  was 
rewritten  by  England's  great  actor  and  literary  dilettant,  David  Garrick. 
In  Bellini's  opera  of  1830,  “I  Capuletti  ed  i Montecchi,"  the  lovelorn 
Romeo  took  a leader’s  part  in  a species  of  gang  warfare  between  the 
clans  of  Capulet  and  Montague. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  word  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


M.  STEINERT  & SONS 


Jerome  F.  Murphy,  President 


162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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LARGO  FROM  “XERXES”  - HANDEL  (1685-1759). 

This  perennial  favorite  of  Boston  Pops  audiences  (in  the  orchestral 
transcription  by  Helmesberger)  was  played  originally  by  Boston  Sym- 
phony musicians  during  the  winter  Symphony  season  in  the  1880’s 
with  phenomenal  audience  response.  This  was  true  in  Boston,  and  in 
New  York  on  the  Orchestra’s  first  appearance  there  February  14,  1887, 
with  Wilhelm  Gericke  as  conductor. 

A New  York  critic  had  this  to  say  about  this  part  of  the  program: 

“The  performance  of  ‘Handel’s  Largo’  by  eighteen  violinists  standing 
across  the  stage,  after  concertmaster  Franz  Kneisel  had  first  alone 
announced  the  theme,  might  in  other  hands  have  been  regarded  as  a 
piece  of  jugglery,  but  as  given  under  Gericke’s  direction,  it  was  a 
surpassingly  powerful  interpretation  and  moved  the  audience  as  no 
orchestral  playing  has  moved  people  in  this  city  of  recent  years.” 

OVERTURE  TO  “LIGHT  CAVALRY”  - SUPPE. 

At  the  Theater  an  der  Wien  in  1847  Suppe  won  an  exciting  success 
with  the  “Country  Girl.”  Forty-eight  operettas  followed,  including 
one  on  the  life  of  Schubert.  Only  the  overtures  survived  from  “Light 
Cavalry”  and  “Poet  and  Peasant.” 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA”  - 
PONCHIELLI  (1834-1886). 

The  dancers  are  costumed  to  represent  the  hours  of  dawn,  day, 
twilight,  and  night.  Their  action  portrays  the  triumph  of  light  over 
darkness,  symbolizing  the  conquest  of  evil  by  good. 


SINCE 


1383  A.D. 


LOWENBRAU 

IMPORTED 

MUNICH  BEER 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 


The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


sl  steady  hand... 


know-why  intelligenoe; 
developed  tlarouigli.  SS 
years  of  experience  and 
infinite  care  in  printing 
Visual  Quality. 

This  is  a reproduction  of  our  1959calendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


2 7 2 
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GEO.  H.  ELLIS 

CO.,  INCORPORATED 
CONGRESS  STREET,  BOSTON  10, 

LI  toerty  2-7800 


MASS. 


160  BOYLSTON  STREET  — BOSTON  — HAncock  6-0775 


SATURDAY  EVENING,  May  30,  at  8:30  o’clock 


Thirty-third  Program 


*The  Stars  and  Stripes  Forever Sousa 

* Overture  to  “The  Light  Cavalry” Suppe 

#Largo,  from  “Xerxes” Handel 

Solo  Violin:  Alfred  Krips 

Accelerations,  Waltzes Strauss 


* Finlandia,  Tone  Poem 


Sibelius 


Rhapsody  on  a Theme  of  Paganini,  for 
Piano  and  Orchestra 


IUS  y. 

Rachmaninoff 


Soloist:  AGUSTIN  ANIEVAS 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 


One  Hand,  One  Heart  — Cool  — A-mer 

Kid  Stuff arr.  Hayman 

* American  Patrol Meacham 


Among  Those  Present:  Pine  Manor  Junior  College,  Emerson  College, 
Holy  Cross  Academy,  Lincoln  Parents  League,  Weston  High  School 


Baldwin  Piano 


*RCA  Victor  Records 


WALD 


Always  100  proof, 
bottled  in  bond , 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1649 


Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 
Summer  Music  School 

AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs  —Musk  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 


*.++*  ******  4-  j-^4-*.t->-*.H-4-*.|-»*.>.A.I;A4-^J.*.t-A4.J.  4-  -t-t  J.AAX  J.J.XAJ.  J, 


OLD  TIMERS’  PROGRAM 

SUNDAY  AFTERNOON,  May  31,  at  3:00  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Thirty-fourth  Program 

Second  Connecticut,  March 

Overture  to  “Raymond” 

#Intermezzo,  from  “Cavalleria  Rusticana”  . 
*By  the  Beautiful  Blue  Danube,  Waltzes  . 


*Dance  of  the  Hours,  from  “La  Gioconda’ 
The  Rosary 


Solo  Trumpet:  Armando  Ghitalla 


. Reeves 
Thomas 
Mascagni 
. Strauss 

Ponchielli 
. Nevin 


America  Sings Bodge 

Hot  Time  in  the  Old  Town  Tonight  — I’ve  Been  Working  on  the 
Railroad  — Down  by  the  Old  Mill  Stream  — In  the  Good  Old 
Summer  Time  — Jingle  Bells  — When  Irish  Eyes  Are  Smiling  — 

God  Bless  America 


George  M.  Cohan  Medley arr.  Bodge 

Give  My  Regards  to  Broadway  — Mary’s  a Grand  Old  Name  — 

Nelly  Kelly,  I Love  You— You’re  a Grand  Old  Flag  — You 
Remind  Me  of  My  Mother  — Harrigan  — Yankee  Doodle  Dandy 

Beer  Barrel  Polka Vejoda 

#01d  Timers’  Night  at  the  Pops arr.  Lake 

Ta-Ra-Ra  Boom  De-Ay  — The  Bowery  — The  Sidewalks  of  New 
York  — Sweet  Rosie  O’Grady  — Daisy  — The  Band  Played  On  — 

After  the  Ball— A Hot  Time  in  the  Old  Town  Tonight 


Baldwin  Piano 


♦RCA  Victor  Records 
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MOVE  UP  TO  QUALITY. 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 


© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


BY  THE  BEAUTIFUL  BLUE  DANUBE -J.  STRAUSS,  JR. 
X Tot  always  correctly  quoted,  “By  the  Beautiful  Blue  Danube”  is 
^ ^ the  exact  title.  It  is  the  first  line  of  the  poem  from  which  the  com- 
poser first  evolved  the  music  as  a waltz-song  for  male  chorus  and 
orchestra.  In  this  form  it  was  conducted  in  Boston  by  Strauss  himself 
when,  as  guest  conductor  of  his  own  music,  he  was  a star  attraction  of 
Patrick  Gilmore’s  stupendous  “World’s  Peace  Jubilee  and  International 
Musical  Festival.” 

This  took  place  in  the  50,000-seat  Boston  Coliseum,  off  Copley 
Square,  from  June  17  to  July  4,  1872.  In  the  waltz  song,  Strauss  con- 
ducted a chorus  of  20,000  and  an  orchestra  of  2,000. 

Plan  of  the  composition:  Introduction  — Succession  of  five  admirably 
compatible  waltzes  — Coda,  which  reviews  and  intermingles  material 
from  the  five.  With  little  change,  this  is  the  underlying  form  of  the 
younger  Strauss’s  more  than  400  waltzes  — or,  shall  we  say,  waltz  suites? 

Brahms  praised  the  clarity  of  the  Waltz  King’s  orchestration.  Just 
before  Brahms  surrendered  to  the  weakness  of  his  last  illness,  he  sum- 
moned up  strength  to  attend  the  opening  performance  of  Strauss’s 
comic  opera,  “Die  Gottin  der  Vernunft.” 


1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  3 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SUNDAY  EVENING,  May  31,  at  8:30  o'clock 


Thirty-fifth  Program 

*Sambre  et  Meuse,  March Planquette 

Dream-Pantomime,  from  “Hansel  and  Gretel”  . Humperdinck 

Finale,  from  “The  Water  Music” Handel-Harty 

Academic  Festival  Overture Brahms 

Rhapsody  on  a Theme  of  Paganini,  for 

Piano  and  Orchestra Rachmaninoff 

Soloist:  AGUSTIN  ANIEVAS 

BRANDEIS  UNIVERSITY  CHORUS  - Alfred  Nash  Patterson,  Conductor 


Donna  Madoff,  ’59,  Accompanist 


Stomp  Your  Foot Copland 

The  Promise  of  Living Copland 

Father  William Fine 


Selection  from  “West  Side  Story” ' Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

The  Typewriter Anderson 

Wedding  Dance Press 


Among  Those  Present:  All  Newton  Music  School,  Greater  Boston  Chapter 
of  the  Brandeis  Alumni  Association 

Baldwin  Piano  *RCA  Victor  Records 
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MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 

ARTHUR  FIEDLER 

LM-2093 

LM-2100 

LM-2125 

CURTAIN  GOING  UP 

HI  FI  FIEDLER 

GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

LM-2130 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 

GYPSY  BARON 

LM-2141 

ENTER  THE  BALLET 

LM-2202 

POPS  CAVIAR 

LM-221J 

BOSTON  TEA  PARTY 

LM-2215 

FIEDLER  ON  BROADWAY 

LM-2229 

MARCHES  IN  HI  FI 

LM-2235 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

LM-2240 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LM-2267 

OFFENBACH:  "GAITE  PARISIENNE” 

KHATCHATURIAN : GAYNE  SUITE 

LM-2270 

POPS  STOPPERS 

ERC-2O52 

(Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

LCS-1817 

OFFENBACH:  “GAITfi  PARISIENNE” 

LSC-2052 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

LSC-2100 

HI  FI  FIEDLER 

LSC-2213 

BOSTON  TEA  PARTY 

LSC-2229 

MARCHES  IN  HI  FI 

LSC-2235 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

LSC-224O 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LSC-2267 

OFFENBACH:  “GArTfi  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 

LSC-2270 

POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

ACS-49 

OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 

TALES  OF  HOFFMAN  EXCERPTS 

ACS-54 

IBERT:  DIVERTISSEMENT 

BCS-41 

ROSSINI:  WILLIAM  TELL  OVERTURE 

TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 

BCS-50 

OFFENBACH  MELODIES 

BCS-62 

TCHAIKOVSKY:  NUTCRACKER  SUITE 

CCS-40 

RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 

CCS-45 

STRAUSS  WALTZES 

CCS-46 

WALTZES  BY  THE  STRAUSS  FAMILY 

CCS-53 

ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 

CCS-91 

STRAUSS:  FLEDERMAUS  EXCERPTS 

ECS-15 

OFFENBACH:  “GAITE  PARISIENNE” 

ECS- 17 

GROFfi:  GRAND  CANYON  SUITE 

[*«] 


KNIGHTS  TEMPLARS  NIGHT 
TUESDAY  EVENING,  June  2,  at  8:30  o’clock 


Thirty-sixth  Program 

* Boston  Commandery,  March Carter 

Overture  to  “Martha" Flotow 

*Dance  of  the  Camorristi,  from 

“The  Jewels  of  the  Madonna" Wolf -Ferrari 

* Suite  from  “Masquerade" Khachaturian 

Waltz  — Romance  — Galop 

Danse  Macabre,  Symphonic  Poem Saint-Saens 

Andante  Spianato  and  Grande  Polonaise  Brillante 

for  Piano  and  Orchestra Chopin 

Soloist:  ARTHUR  MACKENZIE 

* Bolero Ravel 

Selection  from  “Around  the  World  in  80  Days”  . . . Young 

Love  Is  a Many-Splendored  Thing Fain 

*76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Knights  Templars,  Senior  Class  of  State  Teachers 

College  at  Boston 

Mr.  MacKenzie  uses  the  Steinway  Piano 
Baldwin  Piano  *RCA  Victor  Records 
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"Say  it  with  Flowers” 

Flowers  Telegraphed  to  all  parts  of  world 


Sumph 


ympnony 

FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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HANSEL  AND  GRETEL  - HUMPERDINCK  (1854-1921). 

This  opera,  possessing  one  of  the  most  charming  scores  of  modern 
times,  was  the  outgrowth  of  Humperdinck’s  writing  a few  incidental 
tunes  for  a dramatization  of  the  Grimm  fairy  tale,  which  his  sister  had 
made  to  amuse  her  children.  She  became  the  librettist  of  the  opera. 
Much  use  of  German  folk  songs  appears  in  the  score.  A familiar 
example  is  the  Prayer,  with  the  words,  “As  I lay  me  down  to  sleep, 
Fourteen  angels  watch  do  keep.’’ 

WATER  MUSIC -HANDEL  (1685-1759). 

“Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS. 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  most  of  the  material  of  his  overture  on  favorite 
student  songs  — after  opening  in  a suitably  decorous  manner. 

The  student  ditties  include:  We  Had  Built  a Stately  House,  The 
Country’s  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos ; Cantatas  50  and  51. 

( Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

( Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; d’lndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 
Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern)  ; Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requieni;  Mendelssohn:  Italian  Symphony; 
Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall 
Boston  15,  Massachusetts 
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PINES  AT  TANGLEWOOD 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
The  Gillette  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

Hotel  Corporation  of  America 

Jordan  Marsh  Company 

The  Great  Atlantic  & Pacific  Tea  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Merchants  National  Bank  of  Boston 

The  National  Shawmut  Bank  of  Boston 

New  England  Mutual  Life  Insurance  Company 

Second  Bank-State  Street  Trust  Company 

Shell  Companies  Foundation 

Sheraton  Corporation  of  America 

Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston's  chief  cultural  assets. 


FIEDLER  IN  PERSON 
ON  RCA  VICTOR  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a flourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course  1 


BOSTON  MUSIC  CO. 


HAncock  6-5100 
116-122  BOYLSTON  STREET 


Mail  and  Phone  Orders  — We  Ship  Everywhere 


